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PRESENTACION

La creacion artistica es, en si misma, un acto de liberacién y
sirve a las mujeres como herramienta fundamental para su propia eman-
cipacion. Y es por eso —como ampliamente se vera en las paginas
que siguen— que las obras literarias, la critica literaria, la narracién
oral, las indagaciones plasticas, las obras escénicas y cinematogra-
ficas y, en general, toda la experiencia artistica creadora y recreadora
se vuelve practica feminista y, en cierta manera, cuestiona los estereo-
tipos de género, tomando la palabra, el pincel, la camara, etc. va mas
alla de los limites fijados por las convenciones socioculturales.

La primera gran obra de toda creadora es hacerse a si misma,
recrearse por fuera de las fronteras o en posicion critica de los mandatos
culturales que le adjudican un lugar en el mundo. Su arte se convierte
en un pretexto para la propia creacién, para el propio rehacerse. Porque
para las mujeres producir conocimiento e imaginario propio es una
necesidad, como una forma de accidn transformadora sobre la rea-
lidad y como un modo de evidenciar los vinculos ideoldgicos, las opaci-
dades y las arbitrariedades escondidas por la representacion tradicional.

La creacién y recreacién en la experiencia artistica, realizada por
mujeres comprometidas, y por qué no, también por varones solidarios en
la deconstruccién de lo femenino y sus especificidades, es una vivencia
transformadora del patriarcado. Puesto que la representaciéon es un
aparato privilegiado de generacion/difusion de ideologia, elaborar imagenes
es una actividad politica. Y entonces, los imaginarios creados y recreados
por la praxis artistico-literaria de las mujeres —aunque no se declaren
feministas— son una forma de lucha y de construccion de la justicia
de género. A través de la experiencia creadora, se resiste al orden
patriarcal, se reivindica la identidad de mujer, se desarrolla la autonomia
y se experimenta la emancipacion feminista.

Este es el primer numero de la Revista Venezolana de Estudios
de la Mujer consagrado a la creacidn, a la teoria y a la critica de arte
y de literatura. Estamos seguras de que es también el primer niumero
enteramente dedicado a las mujeres creadoras de todas las revistas
académicas del pais, feministas o no. Ha sido un verdadero placer
convocar, insistir en la entrega a tiempo, leer y ahora ofrecer a nuestros
lectores y lectoras este numero 27 con el que nos sumamos a quienes
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homenajean en estos dias a la ensayista Viki Ferrara, en la V Jornada
Nacional de Investigacion Universitaria de Género, a celebrarse en
Mérida del 26 al 28 de octubre; y a la fotégrafa y laboratorista Franca
Donda. Viki y Franca pertenecen a ese contingente de italianas que
se decidieron por Venezuela después de la ultima dictadura y, con
el tiempo, crearon los primeros grupos que se definieron a si mismos
como feministas.

Como ejemplo clarisimo de creacion feminista, abrimos el pre-
sente numero de la Revista Venezolana de Estudios de la Mujer, con
un guion cinematografico del Grupo Feminista Miércoles, no solamente
como homenaje a quienes dieron impulso y motivo a toda una generacion
de militantes, sino —como dice Gioconda Espina— por su “radical vigencia”.
“El c...de tu madre o la tuya que es mi comadre” resuena con el
valor de la reflexion sin eufemismos sobre nuestro ser mujer en el
mundo acomodado al poder masculino, donde cada acto de liberacion
se convierte en una nueva trampa.

Los articulos de critica y reflexidon sobre la creacién artistica, y
literaria, constituyen recreaciones feministas que procuran visibilizar
y explicar la reinterpretacién del mundo que producen las creadoras.
En este grupo, Carmen Hernandez analiza la postura consciente sobre
lo femenino en la produccién artistica a partir de los afos 70, que
acompafa a los movimientos feministas y presenta los nuevos niveles
de discursividad de la representacién, centrada en la valoraciéon de
lo femenino y la critica a los discursos modeladores de la feminei-
dad. Luz Marina Rivas, Beatriz Alicia Garcia y Mariana Libertad Suarez
muestran como las escritoras presentan visiones desde la cotidianidad
y la identidad femenina y, por ello, transgresoras de la cultura establecida
y la division sexual del mundo. Los textos de Gabriela Malaguera, Desireé
Ochoa, Maryiri Parray Carmen Teresa Garcia, vuelven a los relatos
tradicionales con visiones feministas: Gabriela propone una lectura
de la seduccién ejemplificada por Scherezade como acto de valentia
y alternativa al peligro de la soledad de la inconformidad feminista y
Desireé, Maryiri y Carmen Teresa realizan un analisis riguroso de los
cuentos infantiles y su papel en la reproduccidon de los roles de género.

Las creadoras hablan y nos cuentan sus caminos, su indagacién
en si mismas y su camino de crecimiento y emancipacién. Coinciden
como mujeres en su diversidad expresiva: la dramaturga y directora
de Teatro Lali Armengol, con mas de veinte afios haciendo teatro desde
una perspectiva feminista, nos enriquece tanto como lo ha hecho durante
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décadas con sus obras, con el relato de su itinerario creador en el
“proceso de encontrar y mostrar lo que oculta la apariencia’. Hilda
Benchetrit y Maria Egea exponen dos exploraciones plasticas estruc-
turadas en su mirada interior como mujeres. Isabel Zerpa reinvidica
la vitalidad de la narracién oral y el contar y sofiar como acto de encuen-
tro con calor de hogar. Y, en esta linea, Fernando Aranguren sistema-
tiza una experiencia de crecimiento y empoderamiento de nifias en
situacion de riesgo a través del cine y el teatro.

En este afio 2006 del Generalisimo en el que tanto se ha escrito
sobre él y hasta se ha realizado una pelicula dirigida por Diego Risquez,
es obligado resefar los libros de Edgardo Mondolfi, Inés Quintero y
V.S. Naipul, asi como la ultima novela de Mercedes Franco, “Caribana”.
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PRESENTATION

Artistic creation is, in itself, a liberating act, and as essential tool
for their emancipation is useful to women. That is why —and so will
be viewed in these pages— the literary works, literary critics, oral story
telling, plastic research, scenic and cinematographic works, and in whole,
every artistic creative and re-creative experience becomes feminist
practice, and in a certain way, is able to criticize the gender stereotypes,
when is hitting upon the word, the brush, the camera, and so forth.
Moreover, this goes further of

The first great work of every feminine creator is making herself,
being able to create herself in outer borders or assuming a critical
standpoint respect to those cultural duties giving them a place in the
world. Thus her art becomes a justification for the own creation, for
re-shaping herself. As for women is really a necessity to produce knowledge
and imaginary of their own, just as a form of transformative action
upon reality and as a mode to unfold clearly ideological links, beside
the opaqueness and hidden capriciousness which stem from traditional
representation.

The creation and re-creation in the artistic experience, brought
about by women who are in compromise, and why not, by solidarity-
filled men about deconstruction of the feminine and its specification,
constitutes a transformative experience bringing a change on patriarch.

Because of the representation is a privileged machine of production-
diffusion ideology, images-elaborating structure is a political activity.
And so, the imaginaries created and re-created by the artistic-literary
praxis made by women —however not manifested as feminist ones—
are all a form of struggle and construction of gender justice. Through
creative experience, is running a resistance against patriarchal order,
the woman identity is vindicated, the autonomy is developed and the
feminist freedom is experienced too.

This is the first issue of Revista Venezolana de Estudios de la
Mujer dedicated to the themes of creation, theory and critics of art
and literature. We women are sure that is also the first edition ever
devoted to creative women present along all Venezuelan academic
magazines, either feminist or not. For us has been a pleasure to ask,
to claim about delivering in time, to read and now to offer this number
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27 to our readers of both sexes, with such issue we are joining to
the sectors which at the «V Jornada Nacional de Investigacién Universitaria
de Género», to be held in Mérida, in the coming October 26-28, will
pay a twofold homage: firstly to the essayist Viki Ferrar, secondly to
the photographer and laboratorist Franca Donda. Viki and Franca belong
to that Italian-born persons who decided to come to Venezuela after
the last dictatorship in this country, and many years ago they contributed
to form the first groups which dared to define themselves as feminist.

As a clear example of female creative to begin with, this Review
opens with a film script produced by the Feminist Group «Wednesday»,
which is no only a homage paid to those who gave encourage and
motive to a whole militant generation, but also —as Gioconda Espina
says— their «radical validity». Such text, named «El c...de tu madre
o la tuya que es mi comadre», sounds bravely as a euphemism-free
meditation concentrated on the being of woman in a world which is
accommodated to masculine power, a fact which entails that each liberation
act becomes a new trap.

The articles on critics and reflection about artistic and literary
creation make up feminist re-creations trying to unfold and to explain
the reinterpretation of a sort of world produced by creative women.
In this group, Carmen Hernandez analyses the conscious position respect
to female aspect in the artistic production since the 70’s going along
the feminist movements. This author also presents the new levels of
discourse on representation, focused on the appreciation of feminine
ingredient and the critics on discourses shaping femininity. Luz Marina
Rivas, Beatriz Alicia Garcia and Mariana Libertad Sudrez show the
way as woman writers present their visions from the daily life and identity,
and for this reason, behave like transgressors of established culture
and sexual division of the World. The papers written by Gabriela Malaguera,
Desireé Ochoa, Maryiri Parra and Carmen Teresa Garcia come back
to traditional stories with feminist visions: Gabriela’s proposal is to
reading of seduction as done by the example given by Shahrazad with
her behaviour full of courage and sense of alternative putting up a
resistance against the peril of solitude for female inconformity. A rigorous
analysis of child stories is made by Desireé, Maryiri and Carmen Teresa
who study the relationship between these stories and their role in reproducing
gender roles.

These writers speak and tell us their roads, their inside research
and the way to reach growing up and freedom.
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The playwright and Theatre director Lali armengol has made a
theatrical work devoted to feminist perspective for over twenty years;
she has enriched us for decades with their works, likewise she also
does so when telling us about her personal creative way through «the
process of discovering and disclosing what the appearance hides away».
Hilda Benchetrit and Maria Egea show two plastic explorations structured
around their inner view as women. Isabel Zerpa claims the vitality of
oral story telling, as well as such telling and dreaming just as a plain
encounter act full of home warmth. All these writers as women coincide
with each other, along their expressive variety. In harmony with this
line, Fernando Aranguren gives a systematic handling to an experience
of growing and empowerment in order girls living under risk conditions.
He undertakes this matter using both theatre and cinema.

In this year 2006, devoted to Francisco de Miranda, a great deal
has been written about this hero, and even an acclaimed film has been
made, directed by Diego Risquez, therefore is necessary to review
the books of Edgardo Mondolfi, Inés Quintero and V. S. Naipul, beside
the last novel written by Mercedes Franco, entitled Caribana.
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